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in music—all these guided his hand as it wrote down the
notes on paper. Composing came naturally to Paderewski.
When he was only seven and could hardly manage the key-
board, he composed his first set of dances. Polish dances of
course. And romantic dances too—the romantic streak in
him was as much a national inheritance as his sense of music.
At the age of twenty-two, when his compositions first
appeared in print, he had already composed a vast quantity
of music, mostly for the piano.
One feature was characteristic of all those piano pieces—
an unmistakable sensitiveness to Melos. These early com-
positions hardly seemed the work of a man who was to
become the greatest piano virtuoso of his time ; they are not
piano music so much as songs sung not by a human voice,
but by the piano. As a composer Paderewski had not yet dis-
covered the possibilities of the piano. One must not forget
that his decision to become a pianist was taken compara-
tively late in life, long after his musical taste had been
formed. As in his playing, so it was in his earlier com-
positions : the piano had to express the composer's emotions,
no matter whether it had to play or to sing. Soon he came
to compose more and more for the human voice, and of
these the most notable were his settings to poems by the
Polish poets Asnyk (op. 7), and Mickiewicz (op. 18).
Paderewski's interest and preoccupation with instruments
augmented his desire to compose for instruments and voices,
the logical outcome of which was of course the composition of
an opera. On May agth, 1901, a brilliant audience attended
the first performance of Paderewski's first opera fic Manru,"
in the Royal Opera House in Dresden. The musical world
had been on tiptoe with expectation ; all the leading
musical critics in Germany were on the spot; Polish, French
and even American newspapers sent their special correspon-
dents. E. Schuch conducted and the principal singers were
Scheidemantel, Anthes and Anna Kmll. Paderewski himself
witnessed his first operatic success. Ten days later, on June
8th, he was able to repeat the experience at a performance at

